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Piano-Conductor —342— #61—Last Midnight
(WITCH) .
A | 185 | 186 137 138 I
112 ] 1 {
== e — —
) - R
roar:  Gi-ants by the score-~} Oh well, you can blame ar. _ it's the
A Kylophone), -
F == = = e = |
.)L 1
(Piana, “Electric Piano”)
At 1 | I H I ! \
|V i 1 ! 4{ - i 1 - ] (| ; }
ey = Pt
= / = . ¥ - e v - T
bé- (Violin, Viola, Cello) (l;)é ba f}
S o o E =
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A { 140 141 142
l T2 1 ¥ -
S - —— - R < r
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last mid - night, it's the
(+Flute, Clarinet—15ma)
" (+Trumpet 8va)
A I (Piano, Violin, Viola) i |
:} S 8¢ { - i . } - { % " t - : ) * ‘,’I' il 4’*
F=%3% %5 | Tt |
) {Bassoon, Cello) ) a I |
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last verse. Now, be- fore it’s
&b « - —_—
% — = — — e e e e e s
F—% 3% | 5 35 | Taf T _°
N 4 -
. (Bassoon, Cello) /_—\JDJ———
: | Il} /,
= 2 i [~/ ~ 4
21 @ r t 7 t t T
(+Bass) {(+Cello, Horn)
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Piano-Conductor ~—343— #61—Last Midnigh
1:7 (WITCH) 148 149 150 i
5 [ lﬂ H e (o ‘E'JJ i ;t
A\SV.d 1 a
~———— )
past. mid - night, Fm leav-ing you my
(Flute, Clarinet)
A i P gy \1;9. .

{Piano, Violin, Viola)

|

112
a b ). 73 1 |
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{(+Horns)
A ] 151 152 153 154 P
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last curse: Ym leav-ing you a -
(+Flute 8va, Clarinet)
. Sl R —— e N—
= #——i- 1 — 4‘% ’fﬁ 'gﬂ*‘; & e
o ; - = ¥ 3 ¥
. # a ° # . ﬂlp\"‘;‘nw’/
(Horn, Celio) .
Xy i ’!o i- 42’ ‘ 1 :\-! :0 (Bussooﬂ) —
e ——— —— —= —r
v - | y 2 [ [y Y
| 3 < 1 % ! [ T —]
{(+Bass) -
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Piano-Conductor —344— #61—Last Midnight g
|
(looks upward) @
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Piano-Conductor —345— #61—Last Midnight
iTCH
A | 173 W ) 174 175 176 4
[yl 3 1 i )
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gloom and  the doom . and the
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Piano-Conductor —99— #15—Our Little World
WITCH: Rapunzel. Rapunzel. Let down your hair to me! Rapunzel... Rapunzel!
Rubato—colla voce
{RAPUNZEL)
4 T 7 — . - e
A= { R ),d- X i. f— _i‘. H v~v-v>"),|Jt - é
y 1/ 20 |r1 /} g '71 V ] —— ;1 S DRI 4 .
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(Violin 2, Violas)
(Piano)}
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A
CERY (“Celeste™

Freely, not fast
(Rapurize! ousers her hetr) Moderato (J = 120)
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